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D. Denis Gaultier, piece for lute (c. 1650)

E. Bach, “Bereite dich, Zion,” from Christmas Oratorio (1735)
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E  Haydn, String Quartet in C major, op. 76, no. 3 (“Emperor”; 1796)
Poco adagio; cantabile
oo
& t o ] T~ I  E—
o = b I — ®— I = i o
p dolce ’
G. Beethoven, Piano Sonata in C major, op. 53, “Waldstein” (1803)
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H. Schubert, Symphony no. 9 in C major (c. 1827)
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L. Scriabin, Etude in Cf minor, op. 2/1 (1887)
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