1) Information, Distribution, and Symmetr@ twentieth-century (nd)
music and their relationship to musical-theoretical analysis: atonal pitch-
class set the serial analysis, hybrid systems (tonal / atonal coordination /
subordinati@

2) Analysis and Description: a crucial distincti@

3) Thesis-Driven Argument: the first person singular pronoun + musical-
theoretical evidence (David Lewin's Methodological Rule-of-Thumb
(Morgengruf3): "I hear (x1about (y) piece, and I think (z) can too.") hearing /
not hearing as false bin

4) The language of ical-theoretical analysis: musical examples (annotation
and representatir(r)@nd prose

5) Documentation: a crucial distinction between objectivity and subjectivit


Schwarz
Sticky Note
these are three common metaphors for 20th century art and thought

Schwarz
Sticky Note
you can particularly see common features between twentieth-century art + music

Schwarz
Sticky Note
this binary coordination / subordination governs the relationship between tonal and atonal elements in a work. 

in a nutshell; which is subordinated to which, or are they each coordinated as pearls on a string?

Schwarz
Sticky Note
this is a simple distinction between surface, point to point description and levels above that description that draw descriptive points together.

Schwarz
Sticky Note
hearing is registered along a continuum. on one end is hearing with consciousness; on the other end is unconscious hearing

Schwarz
Sticky Note
musical examples must be complete--either as transcriptions or excerpts of passages or interpretive reductions.

Schwarz
Sticky Note
all points in a paper must be documented if they come from an external source, or identified as your argument with the first person pronoun "I"

there is a grey area of obvious statements that require neither the first person pronoun nor documentation. an example: the sun rises in the east and sets in the west.




