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—— DICTATION 10
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{6} Sometimes the beams are written bridging over a bar line. This is to be
regarded as abnormal, however, and should be mvv_:& only when a compli-
cated rhythmic distribution of notes would gain in legibility by this kind of
notation.
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—— DICTATION 11
B. Action in Space

To our four tones f g a b we add one higher tone (¢) and one lower (¢).
The distance between each of these two tones and its neighbor {¢-b and
e-f) is, unlike that between any other two adjacent tones used hitherto,
not a whole-tone, but a half-tone.

— EXERCISE 11 ——

1. Try tosing: o (use the fork) b ¢; check the ¢ on the piano; a g f e; check
the e.
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