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‘Berg's Carinthian folk tune
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Herwig Knaus

In none of the commentaries on Berg's Violin
Concerto is there an indication of the origin of the
Carinthian tune that enters in bar 213 of Part l
1t was only in 1957 that Redlich rightly identified it
as a ‘stylised yodler'! and tried, yet with little con-
viction, to derive that Landler melody from the
transposed basic strips in bars 104-5. The most
Jogical solution of the problem—to assume that itis
an authentic Carinthian tune—apparently occurred
to no-one. _
After a systematic sifting and sorting of ancient
and modern song collections, I was able to discover
that the tune Berg called ‘Kiérntner Volksweise’ had
been gathered as early as 1892 by Karl Liebleitner
and published by him in the collection Wulfenia-
Bliten.2 Berg’s tune is a literal reproduction, except
for key and speed, of the song ‘A Vogele af’n
Zweschpm-bam’ (ex.1). The text of the first strophe

Tund (((%

As already mentioned, the song is a stylized
yodler—only the crossing of the parts at the end
recalls the ‘Wechsel’ Yodler. The fact that Berg
retains literally the Ubersingen of ex.1 in the trumpet
parts of ex.2 points to Liebleitner as the most likely

Ex. 2
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recalls a Taglied3 from the Minnesang while the
following two strophes are Schnadahiipfi, the second
of which must be dated after 1781, the year in which
Joseph 11 issued his Toleranzpatent, granting all
Protestants in Austria free observance of their creed.
The English translation of the Carinthian text runs
as follows:

A bird on the plumtree has wakened me,

Tridie, tridie, iri, tulilei!

Otherwise I would have overslept in Mizzi’s bed,
ridie, etc

Ifeverybody wants a rich and handsome girl,
Tridie, etc

Where ought the devil tak 2
Tridio, oo e the ugly one?

The girlis Catholic and I am a Protestant,
indie, etc

She surely wil] , .
Tidie, et)cl W putaway the rosary in bed,

l‘/'nm
:gﬁ??,}%m' Versuch einer Wiirdigung (Vienna and Zurich,
"idelﬂlen:

‘ cinige flinfzig Lieder und Jodler aus Kdrnten,
2Xe gesammelr yon Karl Liebleitner (Vienna, 1892)

e Tueli
gel’s"dor(hg watcher warns the sleeping lovers, as
» Of the Jover wakes his sweetheart.

source. The limited compass and, above all, the turn
in bar 2 establish the song as Carinthian. Its Landler
rhythm, its identical structure, the inserted and
closing yodler portions as well as its near affinity
all serve to put one in mind of a more dance-like
Carinthian song, ‘A Géschle muast hab’n zum
Busslan vergrab’n’. This may well represent a
possible link with songs characteristic of Lower Aus-
tria, where it appears as the third strophe of the
song, ‘Schean mollad und fain’, but set to a different
melody. These tunes are supposed to be confined
to Lower Austria, as recorded in the early
collection of F. Ziska and M. Schotty.4

Berg chose his song, despite its somewhat risqué
text, from the musical treasures of his second
motherland, Carinthia. The tritone and the alpine
Ubersingen only heighten the expressive value of its
inward feeling, and the tune first enters at a crucial
passage in his ‘memory of an angel’. Ex.1 is still very
much alive in ex.2, as a retrospect on the life of the
dead girl, a practice which has been customary in the
German requiem since Schiitz.
4Q0esterreichische Volkslieder {Pesth, 1819)—but this collection
contains several other texts of typically Carinthian folksongs
This article was first published in ‘Musikerziehung’,
xxiii (Vienna, 1969-70); the translation is by Mosco
Carner.

*

A Shostakovich monument has been commissioned to be placed
on the composer’s grave at the Novodevichie Cemetery, Moscow,
and a memorial plaque is to be put on the house where he lived;
Shostakovich scholarships will be established at the Moscow
and Leningrad conservatories, a postage stamp will be issued
to mark the 70th anniversary of his birth, and his complete
works are to be published. p

Shostakovich's score composed in 1928 for the silent ilm New
Babylon has been found in the Lenin State Library, Moscow,
by Gennady Rozhdestvensky, who has conducted a recording
of it.
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