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Schwarz
Sticky Note
allegri opens with a homogeneous texture and consonant harmonies in what we would hear as tonic g minor followed by a minor dominant and mediant chords in measure 2.

Schwarz
Sticky Note
allegri writes a double suspension at the downbeat of measure 3; the f-natural from measure 2 was consonant and forms a dissonant 9th above the e-flat bass; this 9 resolves down to 8.the consonant d-natural from measure 2 is also held over to form a dissonant 7th above e-flat which resolves to 6.

we would probably hear the harmony to which these suspensions resolve as a diatonic submediant.

Schwarz
Sticky Note
in measure 4 the music is modulating to what we would hear as the relative major of g minor--b-flat major.

allegri energizes the dominant of b-flat with the consonant b-flat of measure 3 suspended over into measure 4 to form a dissonant 4 with the bass. the resolution of this 4th is decorated with a lower neighbor g-natural.

Schwarz
Sticky Note
here allegri has reached a stable b-flat major--what we would call the diatonic mediant, or relative major.

Schwarz
Sticky Note
This will sound to us like a dominant of the relative major.

Schwarz
Sticky Note
the f-natural from measure 6 (with consonant support) is suspended into measure 7 to form a dissonant 4th to the bass; this fourth resolves to e-flat. 

the e-flat moves to a lower neighbor d and returns to e-flat.

Schwarz
Sticky Note
this dissonant a-natural will sound at once as a passing tone to g and a lower neighbor to b-flat.

Schwarz
Sticky Note
the c-natural is suspended over the b-flat to form a 9th that resolves to b-flat.

Schwarz
Sticky Note
this sonority is extremely interesting; how do you explain the dissonant c over g?




