
 
Example 1: Draft of Schoenberg referring to Erwartung, to be published in Stil und Gedanke 
 
 
 
 
 
 
 
 
 
 
 
"In Erwartung 
the goal is to represent 
in slow motion what 
happens in a half second 
of hectic, intense 
excitement into half an 
hour." 

 
 
Example 2: Sketch of Pappenheim's libretto (left) and Schoenberg's sketch of three-chord progression (right) 
 

 
 
 
 
 
 
 
 
 
 
 



Example 3: Transcription of three-chord progression (plus additional trichord that appears in the score) 

 
Example 4: The first thing we hear in Erwartung 

 
Example 5: pickup to measure 1; clarinet in a 
 

 
 
 
 
 
 
 
 
 
 



Example 6: measure 1; bassoons 

 
Example 7: Celeste, measure 1 
 

 
 
 
Example 8: measures 1–2; oboe (and measure 3; die Frau) 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 



Example 9: measure 2, horn 
 

 
Example 10: measure 2; upper strings 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Example 11: measures 2–3; lower strings 

Example 12: measure 2; English Horn 
 

 
 
 
 
 
 
 
 
 
 



Example 13: measure 2; flutes 

 
Example 14: measure 3; flutes, bassoon 

 
Example 15: measure 3; cello 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Example 16: measures 153–155 

 
 



 
 
Example 17: measures 153–155; Hauptstimme, trombones 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Example 18: measure 424 



 
 

 



 
 



Example 19: Comparison between Elektra chord and “Oh bist du da!

 


