1t Anayze the following o ol measores froni the bepinning of Llayda's Soritg Quatet Opus 74 046, 5. The hargeonic
rhwiiin is oo harmony sor guarier sote {though vour can shretch it ot as pecded). Put all coseohesd tas 1
parceaheses and locinfy thdin, Mark cédonces, kovs, sivot chopds, secondary dominang.

In thospace 2t the bowtomn of thie pape, do o tnrelme phrase and poriod snslvsis Bhow how moany measures are by cach plirase
show the cadences that mars Hic ends of cach phrase, dodide wicther the poried s parallel, contiasting, o progressive
(or seme combination of thesty and why
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